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Twenty centuries ago, the essential role of music of India was deemed to be purely ritualistic. Music as 
entertainment is supposed to have evolved much later. Another part of Indian music is folk music. Indian 
classical music is said to have evolved out of the mixture of these. It is presumed that folk music existed 
long before the Aryans came to India, the Dravidians having their own. The art of music practised in India 
has a special significance, as it has developed from the ritualistic music in association with folk music and 
other musical expressions of neighbouring nations, developing into its own characteristic art. Matured 
through “thought, experience and expression", Indian classical music has become unique in the world. 


THE ORIGINS OF INDIAN MUSIC 


The origin of Indian music is said to be rooted in the Vedas. It is said that God Himself is musical sound, 
the sound which pervades the whole universe, i.e. Nadabrahma. The origins of Indian music are therefore 
considered divine. It is said that the musician has to cultivate an attitude of self-abandonment, in order to 
fuse with the Supreme Reality, Brahma. 


Brahma is said to be the author of the four Vedas, of which the SamaVeda was chanted in definite musical 
patterns. Vedic hymns were sung in plain melody, using only 3 notes. 


It took a long time for music to come to the form found in present-day India. The most important advance 
in music was made between the 14th and 18th centuries. During this period, the music sung in the north 
came in contact with Persian music and assimilated it, through the Pathans and the Mughals. It is then that 
two schools of music resulted, the Hindustani and the Carnatic. Hindustani music adopted a scale of 
Shudha Swara saptaka(octave of natural notes) and Carnatic music retained the traditional octave. During 
this period, different styles of classical compositions such as Dhrupad, Dhamar, Khayal,etc. were 
contributed to Hindustani music, along with many exquisite hymns, bhajans, kirtans, etc. 


TRADITION OF MUSIC 


The music of India is a pervasive influence in Indian life. It pervades the big and small events of Indian 
life, from-child birth to death, religious rites and seasonal festivals. Originally, not all developments of 
music were reduced to writing. To keep their traditional integrity, they were imparted orally from teacher 
to pupil '-- the Guru-Shishya tradition. In the past, there used to be a system of Gurukul Ashram where 


teachers imparted knowledge to.deserving students. 
SHRUTI AND SAPTAKA 


' “The Indian musical scale.is said to have evolved from 3 notes to a scale. of 7 primary notes, on the basis of 
'. 22 intervals. A scale is divided into 22 shrutis or intervals, and these are the basis of the musical notes. The 
7 notes of the scale are known to musicians as Sa, Ri, Ga, Ma, Pa, Dha and Ni. These 7 notes of the'scale 
do not have equal intervals between them: A Saptak is a group of 7 notes, divided by the’ shrutis or 
intervals as follows -- Manohar S. Ahluwalia 
B.A., B.Ed. - 
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The first and fifth notes(Sa and Pa) do not alter their positions on this interval. The other 5 notes can 
change their positions in the interval, leading to different ragas. 


RAGA - THE SOUL OF CLASSICAL MUSIC 


The combination of several notes woven into a composition in a way which is pleasing to the ear is called a 
Raga. Each raga creates an atmosphere which is associated with feelings and sentiments. Any stray 
combination of notes cannot be called a Raga. 


Raga is the basis of classical music. A raga is based on the principle of a combination of notes selected out 
the 22 note intervals of the octave. A performer with sufficient training and knowledge alone can create the 
desired emotions, through the combination of shrutis and notes. 


There are a limited number of ragas in Hindustani music; as the use of a “* KING" note and a QUEEN" 
note restricts to a great extent, the creation of new ragas. The raga forms the backbone of Indian music, and 
the laws laid down for the ragas have to be carefully observed to preserve and safeguard their integrity. The 
following points are required in the construction of a Raga -- 


. Thaats or sequence of notes, 

. Jaatis or classification 

. King" and **Queen" relation of the notes, i.e. Vadi and Samvadi 
The Ascent and Descent of the rag, i.e. Aroha and Avaroha 
Important cluster of notes 

Pitch 

Speed. 


e Every Raga is derived from some Thaat or Scale. 
e Ragas are placed in three categories 
© Odava or pentatonic, a composition of five notes, 
© Shadava or hexatonic, a composition of six notes, 
© Sampoorna or heptatonic, a composition of seven notes, 

e Every Raga must have at least five notes, starting at Sa, one principal note, a second important note 
and a few helping notes. 

@ The principal note, “KING” is the note on which the raga is built. It is emphasized in various ways, 
such as stopping for some time on the note, or stressing it. The second important note or the “queen” 
corresponds to the “King” as the fourth or fifth note in relation to it. 

@ The ascent and descent of the notes in every raga is very important. Some ragas in the same scale 
differ in ascent and descent. 

e In every raga, there is an important cluster of notes by which the raga is identified. 

@ There are certain ragas which move in a certain pitch and if the pitch is changed, the raga fails to 
produce the mood and sentiment peculiar to it. 

@ The speed is divided into three parts : Vilambit(slow), Madhya(Medium) and Drut(fast). 





IAW PWNS 


Another aspect of the ragas is the appropriate distribution in time during the 24 hours of the day for its 
performance, i.e. the time of the day denotes the raga sung a particular time. Ragas are also allotted a 
particular time space in the cycle of the day. These are divided into four types — 
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1. Sandi-prakash ragas or twilight ragas when the notes re and dha are used —- such as Raag Marwa, 
Purvi. 

2. Midday and Midnight ragas which include the notes ga and ni(komal). 

3. Ragas for the first quarter of the morning and night which include the notes re, ga, dha and 
ni(komal). 

4. For the last quarter of the day and night, the reagas include the notes sa, ma and pa. 


All the ragas are divided into two groups -- Poorva Ragas and Uttar Ragas. The Poorva Ragas are sung 
between 12 noon and 12 midnight. The Uttar Ragas are sung between 12 midnight and 12 noon. The 
variations on the dominant or **King" note help a person to find out why certain ragas are being sung at 
certain times. This raga classification is about 500 years old and has been adopted by Pandit V. N. 
Bhatkhande in his textbooks on Hindustani music. 


The beauty of the raga will not be marred by the time of the day it is sung. It is the psychological 
association with the time that goes with the mood of the raga. The object of a raga is to express a certain 
emotional mood and sentiment without any reference to time and season. For a student of classical music, 
this classification may give an idea as to how to base his reasons for the traditional usage of ragas. 


Another division of ragas is the classification of ragas under six principal ragas -- Hindol, Deepak, Megh, 
Shree and Maulkauns. From these six ragas, other ragas are derived. The first derivatives of the ragas are 
called raginis, and each of the six ragas have five raginis under them. Further derivatives from these ragas 
and raginis resulted in attaching to each principal raga 16 secondary derivatives known as upa-ragas and 
upa-raginis. 


All the ragas are supposed to have been derived from their thaats. Every raga has a fixed number of 
komal(soft) or teevra(sharp) notes, from which the thaat can be recognised. In other words, a certain 
arrangement of the 7 notes with the change of shuddha, komal and teevra is called a thaat. There are 
several opinions in this matter. According to Pandit V.N. Bhatkhande, the 10 thaats used to classify the 
ragas are -- 


. Bilaval -- with all shuddh or natural notes. 

Khamaj -- with the ni note as komal. 

. Kafi -- with the ga and ni notes as komal. 

. Asavari - with the ga, dha and ni notes as komal. 

. Bhairavi -- with the re, ga, dha and ni notes as komal. 

Bhairav -- with the re and dha notes as komal. 

Poorvi -- with the re and dha notes as komal and the ma note as teevra. 

. Todi -- with the re, ga and dha notes as komal and the ma note as teevra. 
Marwa -- with the re note as komal and the ma note as teevra. 

- Yaman -- with the ma note as teevra only. 


SOMPIDAAWN— 


— 


CLASSICAL AND FOLK MUSIC 


Classical music is bound by certain laws and restrictions having a definite standard and scale with 22 
intervals. Folk music, on the other hand, has different forms depending on the region it belongs to. With 
flexibility in its expression, it is not bound by laws or any set pattern. Folk music has its peculiar 
expressions and emotions and has established a tradition of its own. 


In classical music, emotions are expressed through a particular raga, though the lyric or composition has its 
own importance. Classical music can be effective if the musician renders the raga in its various Stages and 
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moods. This is not the case with folk music, where the musical notes have less value and the poetic content 
has greater impact and rythm plays a very important role. Songs and lyrics of folk music portray the 
common life of the villagers. 


AN APPRECIATION OF THE INTRICACIES OF RAGAS AND CLASSICAL MUSIC 


The art of appreciation and listening of classical music requires a special approach. In this context, the 
requirements are love of music and sympathy towards the artist. The people having initial background 
knowledge of ragas, notes, shrutis and taals are classified as ideal listeners. 


The common listener has a general liking for music and has to cultivate and develop patience in listening 
to classical music. Such a listener may not appreciate the imaginative approach of the performer. To 
understand and appreciate a raga, one should know, understand and feel the inner meaning of the shrutis 
and how these create a desired effect on the mind and heart. Basically one has to be initiated into the art of 
listening to classical music. 


The responsibility of a classical musician lies in the mode of his presentation to the listener, in his capacity 
to make perfect’ and ‘common! listeners understand and appreciate classical music. The classical musician 
should have the zeal as a missionary to create the true spirit and essence of classical music, so that he can 
help in the growth of an appreciative audience. 


VOCAL MUSIC AND DIFFERENT STYLES OF SINGING 


One distinguishing characteristic of Indian Music is the relationship of each swara(note) with the 
Shadja(tonic) which determines the placing of the swaras and the expression of each swara in the 
saptak(scale). Hence the constant playing of the drone is necessary. A singer is always accompanied by an 
instrument called **Tanpura" which is tuned to suit his key note. It should be suitable for his voice, to suit 
one and a half octave above the tonic and one octave below. This range of his voice should be used 
effortlessly. 


In sketching the outline of the raga, he improvises on the ascending and descending notes, observed the 
prescribed relation of ~‘King" and “Queen” and the important group of notes which characterises the 
particular raga. After the Alap, he starts the actual raga, accompanied by the Tabla. 2. The Antara or the 
second half of the song, going upto the higher Sa and returning back. 3. Sancharee or using both halves of 
the song and complete octave with the ascent and descent. 4. Aabhog or the mixture of the above three, 
covering the three octaves. 


In singing, the musician improvises the song with alap, or an improvisation of notes is slow tempo. The 
alap proceeds leisurely, without being particular about the time measure, but laden more with the 
emotional content of the raga. Then he starts the “boltaan", an improvisation of notes in medium or fast 
tempo, with the wordings of the song with particular emphasis on rythmic variations as the aim. The third 
is *sargam", the improvisation of notes with short names, and these are produced in various rythmic 
patterns with suitable combination. The last is **taans", an improvisation of notes taken in slow, medium 
and fast tempo. 


The main characterstic of classical music is the scope of systematic improvisation in the building up of the 
raga. An improvisation of the raga means a succession of musical sounds denoting the fertility of genius. A 
master musician always brings out startling new combinations. Every musician is supposed to improvise, 
but real improvisation is supposed to weave new patterns into the framework of a raga. 
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A, great stress is laid on voice culture through a regular and systematic training. The following are some 
important rules for the vocalists to be observed -- 


© Highly trained and melodious voice, with perfect control. 

@ A thorough knowledge of most of the ragas, the techniques and all the types of compositions. 

© Simple and pleasant expression of the face and hand gestures. 

@ Thorough knowledge of tala theory and important talas. 

@ Possession of a perfect tone, perfectly in tune, in relation to the notes used in his singing and a 
perfect understanding and a practice of the use of shrutis. 


In Hindustani, there are 10 main forms of styles of singing and compositions -- Dhrupad, Dhamar, Hori, 
Khayal, Tappa, Chaturang, Ragasagar, Tarana, Sargam and Thumri. The Dhrupad style is supposed to be 
the oldest. In this style, we find the gravity and stability of notes, improvisations of Alap, peculiar 
variations of rythmic patterns not found in any other styles. There are four forms of Dhrupad singing -- 
Daagar Bani, Khandaar Bani, Nauhar Bani and Gauhar Bani. 


Khayal is an extempore development and improvisation of the typical composition sung in different ragas 
with alap, boltaan and taans. Khayals are of two varieties -- Vilambit(slow tempoed) and Drut(fast 
tempoed). They are sung in different talas. 


Tappa is another style of song composition, which has short and modulated graceful taans: a sort of 
ornamental chain of small cluster of notes. 


Ragasagar consists of different parts of musical passages in different ragas, as one song composition. These 
compositions have 8 to 12 different ragas and the lyrics indicate the change of the ragas. The peculiarity of 
this style depends on how smoothly the musical passages change along with the change of ragas. 


Tarana is a style consisting of peculiar syllables woven into rythmical patterns as a song, and it is usually 
sung in faster tempo. 


Chaturang denotes four colours or a composition of a song in four parts: Fast Khayal, Tarana, Sargam and 
a ~*Paran" of Tabla or Pakhwaj. 


Thumri is supposed to be a romantic and erotic style of singing; the song compositions are mostly of love, 
separation and devotion. They are usually sung in slower tempo, giving more importance to the lyrics with 
short alaps. 


Hori compositions are based mostly on the description of the spring season: of colour throwing, based on 
the Radha-Krishna episodes. Horis are of two varieties -- **Pakki Hori” and ~*Kacchi Hori”. **Pakki Hori" 
is very dignified, sung in Dhamar style, while **Kacchi Hori" is sung in Deepchandi Tala, in which fast 
taans are used. 


The laws governing the performance of vocal and instrumental music are much the same. There are 2 
modes of training for instrumental, one which is purely instrumental, and the other who first receive 
training in vocal music. 


The Gharana or family is a school of a particular style of singing or playing instruments, or a traditionally 
characteristic individual style. The birth of Gharanas must have taken place in the 18th century with the 
idea of preserving the tradition of music and the musical compositions. A Gharana has got a particular 
discipline, system and style. The character and style of traditionally disciplined music of a gharana remains 
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with one generation only, and in due course one of the brilliant pupils adds his own individual contribution 
and creates a new style of singing. 


In the case of the instrumentalists, we may divide Gharana into 2 categories. The first is the traditional 
disciplined style giving more stress on the *JHOD-ALAP" and exploring all possibilities in this direction, 
plus the gat and a perfect layakari. The second gives less importance to the “JHOD-JHALA", but lays 
more stress on the gat and the perfect layakari. 


TALA -- RYTHMICAL GROUPINGS OF BEATS 


There is a perfect balance in the universe. This balance is the essence of Tala and therefore Tala is in 
classical music is an important factor. The Tala is the theory of time measure. It has the same principle in 
Hindustani and Carnatic music, though the names and styles differ. The musical time is divided into simple 
and complicated metres. When accompanying the dance, vocal and instrumental music, the Tala maintains 
the balance which is the most essential function of music. Tala is independent of the music it accompanies: 
it has its own divisions. It moves in bars, and each beat in it is divided into the smallest fraction. 


Rythm has three aspects: Tala, Laya and Matra. Tala is a complete cycle of Metrical phrasecomposed of a 
fixed number of beats. There are over a 100 Talas, but only 30 Talas are known and only about 10-12 are 
used. 


The Laya is the tempo, which keeps uniformity of time span and it has 3 divisions -- Vilambit, Madhya and 
Dru. 


The Matra is the smallest unit of the tala. 


Tala is the most important aspect of classical music, and it can be considered to be the very basis or pulse 
of music. To appreciate the structure of simple and complicated divisions, the improvisations of Tala and 
its theory, one should listen to an accomplished solo drummer. A classical drum player requires at 8-10 
years of methodical training and another 4-5 years of hard practice. 


GLOSSARY 

AABHOG One of the four parts of a song. 

ALAP Elaboration of a melody without accompaniments 

ANTARA nites egies half of a song based on the higher notes of the 
scale 

AROHA The ascending order of notes 

AVAROHA The descending order of notes 

BOLTAAN Use of words in the improvisation of notes in medium or 
fast tempo 

CHATURANG A style of Hindustani music composition 

DHAMAR A style of composition in 14 beats of a Tala 

DHRUPAD A style of composition in 12 beats of a Tala 

DRUT Fast Tempo of the music 

GAT A fixed composition of instrumental music 

GURU Traditional teacher or preceptor 

HORI A musical form of composition mostly sung in the spring 
festival 

JATI Model Scale 

KHAYAL Composition in Hindustani music, usually in a slow tempo, 


in which the artist uses a great deal of improvisation 
LAYA Tempo 


MATRA One beat of the rythm 
NADA Sound 
ODAVA Pentatonic mode emphasizing any five notes 
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POORVA RAGAS 
RAGA 

RASA 
SAMPOORNA 
SANDHI PRAKASH 
SARGAM 
SHADAVA 
SHISHYA 
SHRUTI 
SHUDDHA SWARA 
SAPTAK 

TALA 

TAAN 

THAAT 
VILAMBIT 
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Ragas sung between the hours of 12 midnight and 12 noon 
Combination of notes which conveys a definite emotion 
The flavour to be realized in the aethistic emotion 
All the seven notes 

Twilight 

Presentation of a melody in actual notes 

Sexatonic mode emphasizing any six notes 

Pupil 

Musical interval 

A pure note 

An octave of natural notes 

Time measure of rythmic beat 

Improvisations of notes in medium and fast tempo 

A scale or mould out of which a group of ragas originate 
Slow tempo 
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Notation Key 





“= meend 

* = need further scrutiny 

S = stretching of the note 

(-) = grace note 

two vAdI or samvAdi = difference of opinion among experts 
N-2 = second prahar of night. 


In this list, the lower case letters are the komal forms, (for ma, the natural is notated as komal), uppercase 
the natural (or for ma, the tivra). The lower, middle, and upper octave notes are respectively preceded by, 
devoid of, and postfixed by a prime (’). “r = Gr or kansur. ““r would be the Shree GrGr. -G is nothing, just 
G; - = pause. 


List Compiled by Pankaj Joshi and John Campana. 
Additions by Kedar S. Naphade. 





INDEX 

Abhogi Ahir Bhairav AlhaiyaBilawal 

Bageshri Bairagi Basant Bhairav Bhatiyar Bhimpalasi Bhupali Bihag Bilaskhani Todi 

Chandrakauns ChampAkali 

Darbari Kanada Desh Durga 

GujariTodi 

Hamir 

Jatjaiwanti Jaunpuri 

Kafi Kanada Kafi Kalavati or Kalavati Kalyan Kaligra Kalyan/Yaman/Iman/Eman Kambhoji/Kambodhi 
Kamod Kamod Kanada Bahar Kanada Malhaar Kaushi Bhairav Kaushik Dhwani (see hindolini, hindoli, 
Bhinna Shadja) Kedar Bahar Kedar Nat Kedar Kedar Khamaj Khambavati Khamaj Khambavati Khat Todi 
(shuddha m) Khat Todi Khat/Shat Khokar Kirwani Kukhub Bilaval (I) Kukhub Bilaval (II) Kukhub Bilaval 
(iit) 


Lacchsakh Lachari Todi (I) Lachari Todi (IT) Lajvanti Lakshmi Todi Lalit Bhairav Lalit/Lalat Lalit Lalita 
Gauri Lalita Gauri Lankadahan Sarang (I) Lankadahan Sarang (I) Lankeshri Latangi 


Madhmad Sarang Madhukauns (Type 2) Madhukauns (Type I) Madhuranjani Madhuvanti, Ambika, 
Madhumalati Madhuvanti Malashree (Type I) Malashree (Type II) (Popular type) Malashree (Type IV) 
Malashree (Typell) Malai Basant Malav Malavi Malgunji Maligaura Malkauns Malkauns Maluha Kedar 
Mand Manjh Maru Bihag Marwa Marwa Megh Malhar Megh Mirabai ki Malhar Miya ki Malhar Miya ki 
Sarang Miyan ki Malhar Multani Multani 


Nawacwaraveali ar Naaechvan Nand ar Anandi ar Ananda Kalwan Nand Nandbanune Naravani Nat ar Nata 
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Nata Bhairav Nata Bihag Nata Bilwal Nata Kedar Nata Malhar Natanarayani or Natanarayana Nayaki 
Kanada or Nayaki Neelambari 


Pahadi Pancham Malkosh or Panch Kauns Pancham Paraj Bahar Paraj or Paraju Pata bihag Patadeep 
Patamanjari Piloo Pooria Dhanashree Pooria Poorvi Kalyani Poorvi Prabhat Bhairav Pradeepaki / 
Patadeepaki Puriya PuriyaDhanashri 


Rageshree / Rageshwari Rageshree Bahar Rageshri Ramdasi Malhar Ramkali Ramkali Rasaranjani Rewa 
(Poorvi Ang) Rewa (Shree Ang) 


Saheli Todi Salagavarali Salang Sarang Samanta Sarang Sampoorna Malkauns Sanjh / Sanjh ka Hindol 
Saranga Malhar Saranga Saraswati Sarparda Savani Bihag Savani Kalyan Savani Saveri Shankara 
Shankarabharana Shanmukhpriya Sharavati Shivaranjani Shobhavari Shree Kalyan Shree ShreeRaag Shuddh 
Bilaval ShuddhKalyan ShuddhSarang Shuddha Bhairavi Shuddha Kalyan Shuddha Malhar (Bilaval That) 
Shuddha Malhar (Khamaj That) Shuddha Nata Shuddha Sarang Shukla Bilaval Shyam Kedar Shyan Kalyan 
Simhendramadhyamam Sindh / Sindhu Sindhu Bhairavi Sohani / Sohoni/ Sohini Sugharai Suha / Suha 
Kanada Suha Sugharai Sur Malhar 


Tilak Kamod TilakKamod Tilang Todi 


Yaman 
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pesiel S'-DP-MP-RsS 


Vadi 





“ H 
i 

Sri Satguru Jagjit Singh Ji ELibrary 90 Sverre ern beeen pies igesteeanieoci ssosssecassteresozossezed iFlibray Re ariciae 

of 61 : 


04/06/97 1:40 AM 


FUUUs a Kava lst. nup: Ww W.ave.VLedu/~boppe/ MUSIC/KAGA/ brag num 
t 


Shoah Bilaval 





Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
41 of 61 04/06/97 1:40 AM 


Aiuudialls (Nae Lot http://www.aoe.vi.edu/~boppe/MUSIC/RAGA/hragn. htmi#4 





Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
2of 61 04/06/97 1:40 AM 


PMUUUstall) Raya USL hup.//www.aoe.vLedu/~boppe/MUSIC/KAGA/nragn.bumig4 





Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
43 of 61 04/06/97 1:40 AM 


siusuusialu Naga uot. http://www.aoe.vLedu/~boppe/MUSIC/KAGA/bragn.htim#4 
‘ ,’ 


| Shukla Bilaval | 





(s: R-MP-PDP-MPDP-mR-'NS-RMP- GmR-'NS- 








Chalan | 





Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
4 of 61 04/06/97 1:40 AM 


NOp//WwW.aoe.vLeau/~boppe/MUSIL/KAGA/byagn.nimis4 


Jduuuotali Naga tot 





LA ammnnninannnnenenn ' 
}'n'd'n-R-GmgR-'nS'n-'P'D'n- t 
Chalan | & D'n-S | j 








Sindh 








Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
04/06/97 1:40 AM 


45 of 61 


A casrrsctonianss Legs dine, nuUps/WWww.a0e, VLedu/~boppe/MUSIC/KAGA/bragn.huml#4 





aa 


rtrrittritittitititietesistititistiiititititiitititetitiittrt iti etieed 


Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 
46 of 61 04/06/97 1:40 AM 


Suha / Suhe Kanada 


a 


[Aroha wee or NS" 

[Avaroha]s S'nDmPnDP-mR-(m)' NS 

{sampooma-sampooma : 
1a J nDnmP-NS'_ = 


Sri Satguru Jagjit Singh Ji ELibrary 
47 of 61 








Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 


SSr ste Te DN Ulises y pe 
ry . 


Here's what the Database turned pie 


| es RAGA cA | sone _| FILM _|_SINGER | music |LyRICS| LANGUAGE 


Bhairavi 









: 
{ 







Sajna sajanaa 
kahe bhul | 
din n pyar k 


saanware 
c Bhairavi | itt = Anuradha wre [La Ravi Shankar 

[n rw [ite Bol Bole pi |B nm [F Bhupendee =o 

Bhairavi Bole Payaliya Kinaara +Lata — 

babul mora 

naihar con | Street Singer 


Chitragupta 








; t itdieavt 









K.L.Saigal | Pankaj Mullick 
| 
Bhairavi | Dil Hi To Hai si Manna Dey | no Roshan 
samajhaun ce Shankar 
bade na-samajh Sooraj Rafi + Asha Jaikishan 
ho 


| kaise aun 

| Bhairavi ot |p ke tir re |» Devata a | ta » ler C Ramachandra 
‘ jyot se jyot 

5 Bhairavi | jagatechalo . aa 
° ; Gyaneshwar 

: prem ki ganga . i 
insaf ka mandir 

;| Bhairavi | hai ye bhagwan : Amar 

{ kaghar 








laga chunari 
















Lakshmikant 
Mukesh Pyarelal 
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Bhoopali | udatire 
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Bhabhi ki 


Chudiyan | | 


2 songs were fe femitns with "BHOOPALT" i in RAGA 
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a 
[LyRICs| LANGUAGE 
H 
H 
; ara | =e 
| Yaman | pees} Bahana | Lata | Madan Mohan | H 
ee ee = oe 
| dile betab ko | 
seene se laga | Palaki Lata+Rafi | Naushad : 
hoga 
| jiya ley gayo | 
re mora Lata 
: sanwariya 
fp ome | Matlage ke | aa Kr CHa Lata | Sudhir Phadke. 
I Ratvan | goerpanks udiyan ata udhir e 
jiya Le gayoji 
oo mora Anapadh 7 
y sawanria eee 
E Yaman | .manretu 
alan | kahe na dhir Chitralehha 
y dhare 
: Yaman | Jeewan dor 
ie 8 weet tumhi sangh Parasmani 
Ane bandhi 
F jab deep jale 
; bata ana jab sham Chitchor Yesudas 
i y dhale ana 
¢ chandan sa 
‘| Yaman badan ji 
i Kalyan chanchal Mukesh ji 
chitawan 
Lise 
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‘ jaa-jaa re ai | Hridaynath 
po Todi sila —E pathikwa a a = Mangeshkar 








jare badara bait Madan | 
_jarejare re | Mohan | 





dile betab ko 
seene se laga 
vee 










~ Bhabi k Ki 
__Chudiyan 


jeewan dor tumhi | iene. 
sangh bandhi_ | 


lau mad ke geet 

















uthaye jaunke | 
sitam aur jiye jaa. | Naushad | 
unhi 
| Piloo | mu iat e | Chit Chor | Yesudas + Lata = Ravindra Jain | 
a = : —— 
| Rasik Balma | Chori Chori | Ea 



























Shivaranjani 





to lagta hai aise — 
kij 














mere naina | 
sawan bhado phir] Mehbooba 


Kishore/Lata | RD Burman 
bhi mera ma | 
! kahin deep jale wen | | 
snaps. _k kahin dil Bees Saal Baad Lata Hemant 
Shivaranjani secipering ds | Profesor Rafi + Lata Shankar 
) __ | mujhe tum bulao | Jaikishan 





| Shivaranjani 











j 
é 
coe. ie kuhu kuhu bole | ; | 
Noe Sohini koyaliya Swarna men | Lata+Rafi | S a 
(Sohini+BaharsJ ; a0 | 
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Adee ON ea lout Cree ean ile Rv mr odiin OUiiES _4UCTy ape 
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dar lage garaje 
badariya mai 
kaha karun 


Sajana sangh 


















Main Nashe Me 




















Tilang kaaahe maha 
lagaye 
jamunaa kinare | 
Maru-bihag aaja chaliya | Mehbooba 
_ pukare aaja ay 









Mera Saya 






| to jahan jahan 
chalega mera Lata 
Saaya saath 
= || Dil Pukare Aa Re 
Pahadi Jewel Thief Rafi & La’ S. D. Burman 
| Pas a |, ye dil aur unki oe i: : 
E nigé ahon ke saye Prem Parvat Lata | Jaidev 





tod diya dil met] ak | | 
Pahadi tune ai bewafa 1 us Lata = | Naushad 
saajan ki galiyan | | | 
choda chale dil | Baazar 
roya 


more ankhon me 
bas gaya koi re 
mohe nee 











Jaikishan (1st | 
Song) 


mausam hai | = | Gulam | 
Ge i | rors RD Burman 3 








chahe to mora | [Rot 
jiyaa laile seine [we [ee eci 
I 
maine rang li 28) | Duthan Ek Raat | ee Madan 
Ki Mohan 
kijiye sarkare 


chunariya sajana 
tore 
ai aa: 
madina 
Jhoole Mein | 
i ina Pawn Ke [: Baiju Bawra =| Rafi + Lata ua | Naushad | 

























bekas pe karam 









Naushad 





Sri Satguru Jagjit Singh Ji ELibrary NamdhariElibrary@gmail.com 


ere Se 


- 05/06/97 6:24 PM 







| ek shahenshah ne 
| banawa ke hansi 


ghar aaja ghir ay!) Chote Nawab 
badara sanwariya 
kaanha kanha aan | 
3 padi re tere dwar | nuen | ani He Jaikishan 


jane kaise sapano 
me kho gai 
Ravi Shankar 
[x Naushad 



















ankhiyan 













tum to pyaar ho 
sajana mohe tum 
__ Sepyar 


7 mose “Yiokeohal Kive! | we : 


Jhinjhoti jaye hai re hai hai, 
dekh 

















Hemanta 








Erith ancl eal ali ic a 





silly aur San : 
kam hi kam kyun - 
nahin le : 


‘ 
& 


airijanena | 
dungi maito apne | 
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Anil Biswas 


| chanda re ja re re 
Chaya Nat | piya ko sandesa Lata 
| chain nahin aye Madan 
| Chaya Nat | kahan din jaye | Samundar | Lata Ea 
; yaad mein teri | 
Perel | cag jane ko hun | Mere Mehboob | Rafi + Lata Naushad 
i Lata + 


















Naushad 
Naushad 
Meri Veena Tum 
Ahir Bhairav } Bin Roye Sajana ! Madan 
Sai Mohan 
ajana § 







| 

| ; | nain se Nain | Jhanak Jhanak | zt 
Bageshri Nahin Milao Payal Baje | Lata + Hemant | Vasant Desai | 

| | Na Bole Na Bole | | | Cc 
, ae Na Bole Re | nazad ieee | Ramachandra 











khabar meri naa 
lini re bahut din 
bite 






Sant 


Shivaranjani Gyaneshwar 






| 
| 













ita to yaad hai 




































Tilang mujhe ki tumse 
mulakat 
Hi chupgaye tare 
Tilang nazare ai kya | 
! en baat ho gai : 
unhi koi mil gaya 
DISPUTED !! tha sare raah 
chalte 
;|  Bageshri 
E 
i 
. | Dagabaaz Ja Tu 
Bageshri Nahin Balma | BluffMaster 
Mora 
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SS Rn Antti yoni p 





Sajna sajanaa 
kahe bhul gaye 


Bhairav mithe Bol Bole 
aneyi Bole Payaliya 
















bales aun jamuna 


Bhairavi es ite pe 






Bhimpalasi prem diwani 


mera dard na 


beena madhur | 
| brine adaiaila vai | ae kuch bol ia - | 


Lata 
Naino Mein ; 
& Bhimpalasi — seach | | Mere Saaya ) Lata 
tere sur aur mere Goonj Uthi 
Shehnai 


hamare dil se na | 
jana dhokha na 
khana | 


me 


Bee [pa jyoti kalsh chalke | | a | 



















| 72 songs were found with "LATA" in SINGER 
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Here's what the Database turned up 


| LYRICS | LANGUAGE: 


mere naina | 
. .| sawan bhado | 
‘| phir = ee 


sayal <a 
dekhna yahin 





ance fgg 1a =| T ioe. Kalyanji 
i Ahir Bhairav , ki uljhan ko | Uljhan Kumar Anandji 
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dile betab ko 
seene se laga 
hoga 

















kuhu kuhu bole 
koyaliya ) 
| (Sohini+Bahar+J 7 | 
Dil Pukare Aa Re. | 
Rafi 





| suhani raat dhal — 
chuki na jane 










isharon Isharon 
mein dil 
lenewale 


; Kedar pal do pal ka 
| saath hamara 







Asha + Rafi | OP Nayyar 








The Burning 



























| | 
: aath ha Train | i Asha + Rafi RD Burman 
: | Jhoole Mein a | | 
| | 
| Khamaj | PawanKe | Baiju Bawra | Rafi + Lata Naushad 
: | tuhaimera | | | 
| prema devata | . Rafi + Manna OP Naiyyar 
| ek shahenshah ne | 
banawa ke hansi Rafi+Lata 
: Taj Ma | 
; | Man Tarapat | : 
2! Malkauns | Hari Darshan Ko | | Rafi Naushad 
| Aaj 
= | ankhiyan sangh : : 
Malkauns | ankhiyan lage aaj Rafi Chitragupta 
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tum to pyaar ho 
Sajana mohe tum 


| Lata + Rafi Ramlal 
se pyar 
& aE madhuban me =| = — ne 
Hameer lira dhika naache vi Kohinoor Naushad 


Maru-bihag 






C 










el 
ff. 
‘| Ba] 
ae FE 
eo 
at 
ct 
: 2 
om 
Ww 
2 
wn 
>= 
5 
5 









"he bekudi me | 
tum ko pukare 
chale gaye 





Chaya Nat SD Burman 





Kala Pani [om Rafi 
| 


, ye ghadi aai aap |; 


Jahan Ara = ||_~—- Rafi + Suman Madan Mohan 
aye to 
Darbari 


, yaad mein teri 
Cannes jaag jaag ke hum | Mere Mehboob Rafi + Lata Naushad 
a raat bh 
pata ones : Pu Be Bawra Naushad 
fe | ii |e =| ci 


aap ko pyar 


Gulam 

9 

chupane ki buri | Neela Akash Rafi + Suman (?) Mohammad 
aadat hai 










baad muddat ki | 








Chaya Nat 





































MR MTR ap 





| gori tore nainwa | 
| kajar bin kare 
kare 







Main suhagan 


| Chitragupta/Lacchi | 





| diwana kahke aaj’ 
mujhe phir 








| kabhikhud pe | 
| kabhi haalaath pe ; 
_Tonaa a 


nanan man MannseRatineunuan| 
g Adana | me ho tumhi- | ai Kaise Kahun mf Kalyanpur — 
radhike tine) ] ed Beie Shankar Jaikishan 
_bansuri churai 
| | aap yun hi agar if Ek Musafir Ek 
Kedar humse milte rahe | Hasina Asha + Rafi O.P.N 
= aah ae wat ir ; CSP oR, SOA Reet ay Si 
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itna to yaad hai 
mujhe ki tumse 
mulakat 







Mehboob ki 
Mehndi 






chupgaye tare 
nazare ai kya 
baat ho gai 


Tu Ganga Ki 
Mauj Mai 


Jamuna Ka 
Dhara 


| Kaise samajhaun | 
| bade na-samajh | 

























Rafi + Asha Shankar Jaikishan 









insaf ka mandir 


. 
| 
| hai ye bhagwan | Amar Naushad 






ka ghar 


i . . 
E | jhankaar payal ki | 
| ian 1 see tinas kare Naag Devata_ Rafi SN Tripathi 
| 37 songs were found with "RAFI" in SINGER | 
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Here's what the Database turned up eek 


a G [sone 


' Y aansu bhari hai je =—— 
i jeewan ki rahen 


chandan sa badan 
chanchal 
_ chitawan 





Kalyanji Anandji 





Shankar 
Jaikishan 





| baharon ne mera | | 
| chaman loot kar | 


o jaane wale ho 
sake to laut ke 


mujhe tumse 
kuch bhi na 
chahiye mujhe | m 


tumhe zindagi a) 
ujale mubarak 
jyot se jyot jagate 


chalo prem ki 
EAs 





Lakshmikant 
__ Pyarelal 
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RAAG aur GEET (#12) 





45 Rmim ke bhaaiyo.n or beheno.n, se ee 

This series is an offshoot of RJGK-19 which was titled ‘Indian Classical music 
in Films". It is inspired by a couple of requests to post an explanation of the 
relationship between the song and raag for the songs in the quiz. 


In this series I pick up a song based on classical music, give the basic 
structure of the raag, and provide some notation of the film song to demonstrate 
the likeness between the raag and the geet. Shall try to do this as regularly as 
possible at about a song per week .. unless it gets flamed off or becomes extin 
ct due to poor response. 

NOTE THAT THIS SERIES CAN ALSO BE ACCESSED AT 


http://www. lehigh.edu/~ksn2/rg.html 


Please point out any corrections in the information provided .. 


Geet : MA bole nA bole nA bole re 
Raag : Bageshri 
Aroha : n' SgmDns* 


Avaroha : S" n' D, mPD (mg), RSR, S 
Typical Phrases in the Raag (chalan) 


D'n' Sm, mgmbD, PDDnD, mPD (mg), RS, R, S 


Partial Notation of the Geet : 


ra dhA nA bole nA bole nA bole re . 
R on‘ S mgm g RS R nS m 


ghUnghaTa ke paT nA_ kho le re 
m DD D nDS* (Smg) R §S 


Arguments/Corrections/Flames welcome :-) 
Regards, 


Kedar Naphade 


LEGEND _ : Upper case : Teevra (sharp) notes Lower case : Komal (flat)notes 


- : upper octave ' : lower ovtave 


All problems of existence are essentially problems of harmonium. 
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RAAG aur GEET (#10) me 





Rmim ke bhaaiyo.n or beheno.n, 

This series is an offshoot of RJGK-19 which was titled "Indian Classical music 
in Films". It is inspired by a couple of requests to post an explanation of the 
relationship between the song and raag for the songs in the quiz. 

In this series I pick up a song based on classical music, give the basic 
structure of the raag, and provide some notation of the film song to demonstrate 
the likeness between the raag and the geet. Shall try to do this as regularly as 

possible at about a song per week .. unless it gets flamed off or becomes extin 
ct due to poor response. 
NOTE THAT THIS SERIES CAN ALSO BE ACCESSED AT 


http://www. lehigh.edu/~ksn2/rg.html 


Please point out any corrections in the information provided .. 
The song for today is the duet from Chori Chori 

Geet : raska balama 

Raag : Shuddha -KalyAn 

Aaroha : SRGPD 5s" 


Avaroha : S" NDPMGRsS 


Typical Phrases in the Raag (chalan) 


° 


S(N')D', D' S. SRRG, RG P(M)G, GPDs". S"(N)D, P(M)G, S R, (SN')D, D, 
Ss. 


The notes in the bracket are touched in the *meend" 
Shuddha Kalyan, I believe is a combination of bhoop and kalyan, with 
bhoop in the ascending and kalyan in the descending scale. THe meends "S(N)D, 
P(M)G", are very much essential to the atmosphere of the raag .. 
Partial Notation of the Geet with some typical phrases underlined: 
ra si ka ba la maa ho -o0o - 


Ss R G P D_ S'(N)D DR' DPDS' 


ee ee ee ee me ee ee ee 


dil kyon la gaa yaa to se 
NS' D DP P MPNNDP GR RS 


dil kyon lagaayaa 
D"N"D"RS RS SSS 


Arguments/Corrections/Flames welcome :-) 
Regards, 


, Kedar Naphade 
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RAAG aur GEET (#9) 





Rmim ke bhaaiyo.n or beheno.n, . = 

This series is an offshoot of RJGK-19 which was titled ‘Indian Classical music 
in Films". It is inspired by a couple of requests to post an explanation of the 
relationship between the song and raag for the songs in the quiz. 

In this series I pick up a song based on classical music, give the basic 
structure of the raag, and provide some notation of the film song to demonstrate 
the likeness between the raag and the geet. Shall try to do this as regularly as 

possible at about a song per week .. unless it gets flamed off or becomes extin 
ct due to poor response. ; 
NOTE THAT THIS SERIES CAN ALSO BE ACCESSED AT 


http://www. lehigh.edu/~ksn2/rg.html 


Please point out any corrections in the information provided .. 


The song for today is an old Lata number 


Geet : Jyoti Kalasha Chalake 
Raag : Bhoop (or Bhoopali) 
Aaroha_ =: SRGPD Ss" 

Avaroha : S"DPGRS 


Typical Phrases in the Raag (chalan) 


SD' Ss, SRG, GRPG, DPG, S"*DPG, SR, D' D's 


I believe the phrase "G R P G, D P G" is the typical phrase in Bhoop that makes it dif 


Partial Notation of the Geet with some typical phrases underlined: 


jyo ti ka la sha chha la ke ---e--- 
GPD P G R G Ss S R_ GPDS"DPG 


~~ ween 


jyo ti ka la sha chha la ke ...... MUSLE S256 
GPD P G RG s Ss § GRPGDPGRS 


hue gu laa bi laa la su na ha re 
Bos & oR R P’s Ss S RG GPG 


ran ga da la baa da la ke----e--------- 
GP P Ds* s*" S§ R s DDS* PPD GGP RRG S 
Arguments/Corrections/Flames welcome :-) 
Regards, 


Kedar Naphade 
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RAAG aur GEET (#7) 





Rmim ke bhaaiyo.n or beheno.n, 


This series is an offshoot of RJGK-19 which was titled "Indian Classical music 
in Films". It is inspired by a couple of requests to post an explanation of the 
relationship between the song and raag for the songs in the quiz. 


In this series I pick up a song based on classical music, give the basic 
structure of the raag, and provide some notation of the film song to demonstrate 


the likeness between the raag and the geet. I shall start off with songs from bo 
th the 

versions of the quiz and may be move on later to other songs ... shall try to do 
this as 

regularly as possible at about a song per week .. unless it gets flamed off or b 

ecomes extinct 

due to poor response. 


NOTE THAT THIS SERIES CAN ALSO BE ACCESSED AT 


http://www. lehigh.edu/~ksn2/rg.html 


Please point out any corrections in the information provided 


The song for today is a very popular Mukesh number 


Geet : chandan sA badan 
Raag : Yaman 
Aaroha : N' RGMODWN S* 


Avaroha : S" NDPMGRS 


Typical Phrases in the Raag (chalan) 


SN', D' N' RS ...NRG, GR, N'RS, NRGMP, MDND P, PMRGR, N' 
RGRN' RS 


Partial Notation of the Geet with some typical phrases underlined: 


chan dan sa badan chanchal chitawan 
P PM GRSsS P PM GRSsS 


Ghiire se teraa vo musakaanaa 
N R R RR RSRGR G 


——— ew 


mujhe dosh na denaa jagawaalo.n 
GM PDD D DP P N DP MP 


ho jaau.n agar mai.n diiwaanaa 
s & §& NP G PS GMP M P 


Arguments/Corrections/Flames welcome :-) 


Regards, 
Kedar Naphade 
LEGEND =: Upper case : Teevra (sharp) notes Lower case : Komal (flat)notes 
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@ho: Parvariah duger: Mukesh lytice Haarat Jaiperi wade: Dattaram 


erg wer Es citer Fr at 
mith sree oe ee eT ST 


are yor & wert are & ar - (2) 
Brera erat et ale & ar 
TE ST FATCH S TT E 
we saat wee... 


wearteat sit erore eTeat E - (2) 
weer At te + at weet E 
Oe oer et eT fer weg 
met sat wee... 


EFA: r 
Viaipn) — kitypn) — DI— of 


/ . ° 
oft d OF Gf 2t/ — LAG Yet PE, 


les 


TTAANS Song Book 


Tae 
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@kw Saraswati Chandra duger: Mukesh lyrice Indeevar mok: Kalyani, A mandi 


wert aT wet Weer Praere 
are & eer & Fens 

Oe tre + ar wT areit - (a) 
Br ars emre & erat 

WoT AT... 


a wrt wart Fe Ae 

Terr & Prat wart 

ary oe feet ar 

Blat } wena sire 

Brat Ht Gt ar we ue - (a) 
sree Gt feet ar ftcrar 
WET aT... 


VamAn kAty fwd 


$e tg 
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eee 
fim Mera Naam Joker doge: Mukeah tyrice: Haazat Jaiperi mask: Shankar, Jaikishan 


wre wet TE et Fer, wee & at we Ft 


St wey et 78, wae fer & are F - 2 
year car wor Pear, ordt et were F 


art TIC > sar wer, fer it etter cer &- 2 
erat ef erry arr ur, ara ef see are 


ae 
SHV Ries) Hn] V- Y/ 


\ e 
Mh U- f -24] 211 4-21, Je), 


2) VG ath — 4 > oat] 


NIGHT TES, . ITRANS Song Book: = at. 


1 
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et arerarer EY Wer at site & ear 
eae 7 ve wet yet ToT 


wary & It Ate Ae ar W aerx 
Set Ger rettarett we oT hr 
Tat ec Fee wer ter fewer 
eit arrarer... 


& oer set att et siht E raw 

Tete vit refeer F et yp ih at ar oe 
met we ene Ey wert Tarar 

et TTAaTET. .. 


Tees orere ott ec ost gar 
Pec org ait ser ore enit site Wr one 
& de 2 Wer ahe ger at eorar 

ST TTAATET... 


Jog 


TTRANS Song Book 1s 
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